‘ALL THINGS
BRIGHT AND BEAUTIFUL’
AT GRIMSTON CHURCH

AN ONLINE RESOURCE FOR CREATIVE LEARNING INSIDE OR OUTSIDE
THE CLASSROOM FOR CHILDREN AGE 7-11 YEARS.
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01. INTRODUCTION
This KS2 cross-curricular, active learning package for the study of the historically significant
Grimston Church, includes National Curriculum links, background information, classroom
resources including digital images, classroom activity ideas, visit information and visit activity ideas.
The focus for the pupil’s learning is on the art, design and craftwork found both inside and outside
the building. This study will encourage pupils to look closely at the physical beauty of the building
and its contents and will stimulate ideas for their own creative work in the classroom.

02. RESOURCE AIMS
·
·
·
·
·

To appreciate and be inspired by the work of artists, designers and craftspeople who
created the historically significant Grimston church and its contents.
To understand how these individuals from the past explored ideas and where they drew their
inspiration from.
To know what skills they used to create their art forms.
To develop an understanding of why it is necessary to protect, conserve and restore these
creations for future generations.
To develop skills in creating art and design work.
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03. NATIONAL CURRICULUM AREAS OF STUDY
FOR KEY STAGE 2, YEARS 3-6 (AGE 7-11)
The resources and suggestions for activities in this package provide opportunities for exciting
cross-curricular learning with a focus on objectives from the following areas of the curriculum.
History
· study an aspect of history or a site dating from a period after 1066 that is significant in
the locality.
Art and Design
· develop their techniques, including their control and their use of materials, with creativity,
experimentation and an increasing awareness of different kinds of art, craft and design.
· produce creative work, explore ideas and recording experiences
· evaluate and analyse creative works using the language of art, craft and design
· know about great artists, craft makers and designers, and understand the historical and
cultural development of their art forms
· become proficient in drawing, painting, sculpture and other art, craft and design techniques
Design & Technology
· understand and use mechanical systems in their products
· select from and use a wider range of tools and equipment to perform practical tasks
· select from and use a wider range of materials and components, including construction
materials according to their functional properties and aesthetic qualities
· use research and develop design criteria to inform the design of products that are fit
for purpose
· generate, develop, model and communicate their ideas through discussion, annotated
sketches, cross-sectional and exploded diagrams, prototypes, pattern pieces and computeraided design.
English
· develop pupils’ confidence and competence in spoken language and listening skills
Maths
· measure, draw, reflect, translate and find lines of symmetry in shapes.

04. HOW TO USE THIS PACK
This package includes images, discussion starters, classroom activity ideas and activity
suggestions for a visit. Although a visit to Grimston Church is recommended the pack contains
enough information to be able to study some of its features in the classroom. A class could look at
all the features or just one and it’s features can be studied in any order. For each feature, either on
a visit or in the classroom, invite pupils to express their own opinions and feelings about the work.
There may be further teaching opportunities not covered in detail in this pack, please refer to the
website www.grimstonchurch.co.uk for details of other features in the church.
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05. GRIMSTON CHURCH FEATURES
BELVOIR ANGELS
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BELVOIR ANGELS
These are located in churchyards mostly in the western end of the Vale of Belvoir on Swithland
slate headstones. There are about 330 of these slate gravestones, mostly dating between 1681
and 1759, which are decorated with either one or two angel faces, usually at the top edge of the
stone. In the Grimston churchyard there are three early Belvoir Angels. These commemorate John
Burton (who died in 1668) and his wife Catharina (1701), Em, the wife of Richard Burton, who died
in 1695 and Mary, wife of John Henson, who died in 1735. It has been suggested that they were
carved by a family of monumental masons resident in Hickling or thereabouts. The winged angel
faces are thought to either signify the emotion of the soul going to heaven or symbolise protection
over the deceased.
Discussion
·
·
·
·
·
·
·
·

How would you describe the emotion of the angels?
What do you think the angels represent, angels of grief, protective angels or the soul of the
deceased going heaven?
What are they made from?
Who made them?
How have they been made?
Why do you think the person who asked for this headstone to be made chose this design?
How are these angel designs different to other designs you’ve seen?
Do you like them? Why/why not?

Activities
·
·
·

Pupils could design an angel emoji to express and communicate feelings.
Pupils could design and make their own angel from mod-roc, papier-mâché or clay.
Design a Christmas card featuring the Belvoir Angel.

5

ROSEMARY RUTHERFORD’S WINDOW AND SKETCH
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ROSEMARY RUTHERFORD’S WINDOW AND SKETCH
Rosemary Rutherford, who is sometimes claimed to be one of the best-loved stained glass artists
of the 20th century designed the East Window. It is a memorial to Annie Turnbull Bell, the mother
of the incumbent, the Revd. TCH Clare and was installed in 1966. It shows the story of the links
with the Mercian Mission and the ancient Pictish and Celtic Churches of Ninian (Whitehorn 397 AD)
and Columba (Iona 563 AD). The central light shows the Patron Saint of Grimston church, St. John
the Baptist, holding the Lamb of God.
The north light shows St. Columba holding the present lona Abbey with the Saint’s staff above.
The south light shows St. Margaret, Queen of the Scots and great niece of Edward the Confessor,
holding her own chapel with her copy of the New Testament above. Rosemary Rutherford was
born on 1st September 1912 at the parsonage of Northfield, Kings Norton, where her father Revd.
John Finlay Rutherford was parson. She trained at the Slade School of Fine Art and in 1939 was
both an artist and part time teacher at St Cedd’s School, Chelmsford and was living at the vicarage
of Broomfield, Chelmsford with her parents.
During the War she carried out various duties for the Voluntary Aid Detachment of the Red Cross.
She was allowed by the War Artists Advisory Committee to record her work including, at the end of
the War, that in Ceylon and in the Far East Campaign. There is a window by Rutherford at Saxelbye
church, and there are others at St. Mary’s Broomfield and All Saints, Sedgley. However much of her
work is in East Anglia including at St Mary’s, Hinderclay, Suffolk, and nearby St. Mary’s Walsham
le Willows where in both cases her brother had been rector. Other East Anglian churches with her
work are Boxford in Suffolk and notably St Faith’s, Gaywood in Norfolk where there is a strikingly
beautiful window known as the Corn Window in the Lady Chapel. She died in 1972.
Discussion
·
·
·
·
·
·
·
·
·

Why did Rosemary Rutherford sketch her design?
Do you think she did other sketches?
What do you think each part of the window represents?
How would you describe her style of drawing?
How does it compare to other stained glass windows you have seen?
What colours can you see?
How was the window made?
Why do you think stained glass windows are used in churches such as Grimston?
Do you like the window? Why/why not?
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Activities
Download the window colouring page from the website: www.grimstonchurch.co.uk
In one of the walls of the nave, a window was filled in, some time ago. Ask pupils to imagine
it is being re-instated and they have been asked to design a stained glass window to fill it. Pupils
could design a replacement window to remember or tell a story, or to express and communicate
feelings. Their window could tell one of the following stories significant to Grimston.
·
·
·

·

The church is called St John the Baptist, your design could be based on Baptism, the
pouring of water or immersion in water as a welcome to Christianity.
Farming is an important trade and activity in the local area, your design could be about
Harvest time.
The Babington family were the owners of the estate, which Grimston was part of, from 1565 to
1845. Thomas Babington (1758-1837) was prominent in the abolition of slavery; he was a
friend of William Wilberforce who was a politician and leader of the movement to abolish the
slave trade. Babington met with Wilberforce at Rothley while drafting the anti-slavery bill.
Thomas was later a member of parliament for Leicester and High Sheriff of Leicester. Your
design could illustrate his duties and celebrate his achievements of ensuring justice and
equality for all.
Or your design could be a visual record of the event recorded by the newspaper, The Leicester
Journal on 30th November 1866: ‘Re-opening of Grimston Church: On Friday last, the little
outlying village of Grimston, was almost startled from its propriety by the life that was
poured into it upon the occasion of the re-opening of the Church, which has been
restored……festive emblems were displayed, everyone was in his best, the church’s steeple
was gay with flag and streamers, and the merry bells were rung with unwonted (sic) vigour. It
not only rained but it poured…the line of carriages and cavalcade were such as probably
never seen before in the village. The Lord Bishop of Peterborough preached….After the
service, in addition to the entertainment given by some of the inhabitants of the village, large
parties sat down to a sumptuous luncheon.’

Pupils could work up their stained glass window design using collage or
watercolour paints.
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GRAVESTONE WITH ALPHABET BY MONUMENTAL MASON APPRENTICE
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GRAVESTONE WITH ALPHABET BY MONUMENTAL MASON APPRENTICE
Gravestone markers are traditionally placed over a grave creating a focus for mourning and
remembrance. In most cases they have the deceased’s name, date of birth, and date of death
inscribed on them, along with a personal message, or prayer, but they may contain pieces of
funerary art, especially details in stone relief.
This gravestone features an alphabet at the bottom edge, clearly an apprentice mason has
practised their work on a part of the stone that will later be buried in the ground. The stone was
later laid flat inside the church possibly because it had fallen over in the church yard. Modern stone
masons train for 3 years. Stonemasons use a wide variety of basic tools for shaping the stone
including a mallet, chisels, and a metal straight edge.
Discussion
·
·
·
·
·
·
·
·
·
·

Why are gravestones used in churches?
What is this gravestone made of?
What do they usually have inscribed on them?
Why is there an alphabet at the bottom of this gravestone?
Why was it important that a stone mason apprentice practised?
Do you think this apprentice was ready to start carving headstones?
How long do you think it would have taken?
What tools do you think stone masons use?
Why has the stone now been laid down flat inside the church?
How many different fonts or styles of writing can you find on gravestones?

Activities
·
·

Practice script writing or sign writing using different fonts. Find one word e.g. peace or
beloved, on 2 or more gravestones, take rubbings, then trace/copy the letters.
Fill margarine or soft cheese tubs with plaster to make ‘stones/slabs’ or roll out small clay
slabs and allow to dry until leather hard, pupils could use clay tools such as scrapers
and wooden mark makers to carve their own name or an emotive word in a font of
their choice. If you don’t have clay and clay tools try using air drying clay and lolly sticks.
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GARGOYLES AND STONE FACES
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GARGOYLES AND STONE FACES
There are four gargoyles, one at each corner of the roof of the tower. These fantastical animals
would have originally decorated the spouts of drains. They were designed so that rainwater would
exit through their open mouths leading it away from the roof and the masonry of the tower. They
would have prevented water from running down walls and eroding the mortar. They probably date
from the restoration carried out in the 1860s. The most notable is the gargoyle in the south west
corner of the tower, which resembles a crocodile (or possibly a whale) with a gaping mouth. Others
appear to represent a human face and a bull. One suggestion is that gargoyles protect people from
evil spirits. Both inside and outside the church there are a number of carved stone faces.
Discussion
·
·
·
·
·
·
·
·
·
·

What creatures are the gargoyles based on?
What are they made from?
How were they made?
Why is it hard to see what they depict (erosion)?
Why do the gargoyles have a spout?
Why do you think gargoyles are made to look grotesque?
Why do you think stone masons made a feature of the drainpipe spouts?
Have you seen gargoyles or carved stone faces anywhere else before? Where?
Do you like them? Why/why not?
Who do you think the stone faces represent?

Activities
·

·

Imagine one is broken or needs replacing, as more of the tower is being eroded by rainwater.
The stone mason needs to carve a replacement, design a gargoyle with a spout for the mason
to use. Use the internet to research other designs.
Make a gargoyle using paper mache, clay or junk modelling.
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TILED FLOOR AND ORGAN
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TILED FLOOR AND ORGAN
The organ is regularly used for services, weddings, baptisms and funerals. Although small, the
instrument is well-suited to its role in leading hymn singing and providing music. The organ, a
single manual tracker instrument with a 20 note parallel pedal board, was built in 1871 by Thomas
Lane of Stony Stanton, Leicestershire. This instrument would have been one of the last produced
by this local organ builder, for Thomas died later that year.
The organ was completely refurbished in 2012. During the restoration, the pipes were repainted
in their original colours, so the organ looks now much as it did when first installed. The colours of
the pipes reflect those of the floor tiles. We know the original colours and pattern, for although the
fronts of the pipes had been over painted in silver, their backs had not.
In 2019 the tiles on the floor of the Chancel were stripped of layers of old varnish to reveal their true
colour and beauty. Both the tiles and the organ pipes in Grimston church feature a fleur-de-lis motif
representing either the holy trinity or purity, or perhaps a heraldic compliment to a local lord. They
also feature crosses and flowers. The maker of these tiles is unknown.
A leading tile manufacturer, Minton, began experimenting with the production of encaustic tiles in
1830. The patterns on these tiles were made using different coloured clays rather than glazes. By
1842 he supplied his first major commission, for the Temple Church in London. He also supplied
the Parliament buildings as well as many other prestigious buildings in the UK and abroad.
As they became increasingly fashionable a number of other manufacturers started to produce
geometric and encaustic tiles, all based in and around Stoke-on-Trent. From the 1860s, tiled
floors became more and more popular as they appeared in an ever-growing number of churches,
grand Victorian villas and public buildings. By the 1890s, tiled floors and pathways had become an
essential feature in even the most ordinary Victorian houses across the country. These colourful,
geometric tiles are not only beautiful, but hard-wearing and functional too. They are still fashionable
and restored by many Victorian home owners today.
Discussion
·
·
·
·
·
·
·
·

What is the floor made of?
Why were tiles used on the floor?
When do you think they were made?
What patterns, symbols and colours have been used on the tiles? Organ?
What do you think these colours and symbols or patterns represent?
What do you notice about the pattern?
What other heraldic symbols do you know of? What do they mean?
Both the tiles and organ have been restored (re-painted and stripped of old varnish),
why do you think this restoration took place?

Activities
·

·
·

Research Heraldic symbols and design a floor tile using one or more of the symbols. Create a
symmetrical pattern using their tiles for a floor design for a Victorian building.
Or can they tessellate their tiles to create a different pattern without leaving gaps.
Draw real flowers from observation, then design a simple motif to represent their chosen flower,
can they think of a meaning for their motif?
Is there a feature in your school or in the locality that needs restoration? e.g. a playground
feature that needs repainting. Can the class develop a fundraising campaign to
help the restoration? Write a persuasive letter to support their campaign? Take part in
the restoration?
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WOODEN CROSS WITH CARVED MOUSE
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WOODEN CROSS WITH CARVED MOUSE
This wooden grave marker has a wooden mouse carved on the upright. It has been carved in
a style characteristic of Robert Thompson, the ‘Mouseman’ of Yorkshire. It marks the grave of
Madeleine Sykes, who died in 1957. She was one of the sisters of Frances Harriet Terry, wife of
Charles Wright of Saxelbye Park, and daughter of Sir Joseph Terry, of the chocolate manufacturers,
Terry’s of York.
Discussion
·
·
·
·
·
·
·
·
·
·

What is this grave marker made from?
What shape is it?
Why has this shape been used?
What has been carved on the side?
How do you think the mouse was carved?
What tools would be needed to make the cross?
Why do you think the mouse was carved?
The cross is over 60 years old, how would you describe its condition?
Do you think wood is a good material for making grave markers? Why/why not?
How is it different to other grave markers?

Activities
·
·

·

Many artists and makers sign their work, often their signature is visual or symbolic. Design
a symbolic signature for yourself.
Look at the craftwork of Robert Thompson, the ‘Mouseman’ furniture maker. The origins of his
signature carved mouse are unknown but the story told by Robert Thompson himself is that
one of his craftsmen remarked “ we are all as poor as church mice”. Design a motif inspired by
nature for a piece of furniture.
Imagine a new bench is being commissioned for the churchyard, design one featuring
your motif.
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OLD CLOCK MECHANISM
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OLD CLOCK MECHANISM
The old Clock dates from 1600 or just before and is therefore late Elizabethan. It originally had no
dial being connected to one of the bells which struck the hours. The dial was added in around
1840. The clock stood in the Tower and was one of the oldest working clocks of its kind in
the County. In 1981 it was taken down and overhauled by the Revd. AR Haywood who found
woodworm had badly damaged the framework and although the woodworm has been eliminated
the frame is now too weak to carry the clock with its weights and mechanism. Rather than replace
the frame the clock was moved to its present position on the north wall of the Nave, and no longer
runs.
As you can see, the wrought iron cogs and other moving parts of the clock are held within a
wooden frame. The rectangular frame has 3 vertical bars, and this is why it is known as field-gate
clock. There are two parts to the mechanism, the going train, which moves the pendulum and the
hands of the clock, and the striking train, which strikes a bell. The striking train is mounted above
the going train. Both these parts are driven by weights attached to ropes wound round wooden
drums.
The clock was originally an essential timepiece for villagers and someone would have needed to
climb the tower on a daily basis to wind it. Because of the materials it is made from, the clock
would have become less and less accurate as it aged. The mechanism would have suffered from
the stresses imposed on it by the weights, and the bearings would have become looser. Having
been exposed to the damp of the tower for about 400 years it is not surprising that it became
unusable. In addition it became increasingly difficult to find someone prepared to wind it every day.
For more information about the clock please watch the film on the website.
Discussion
·
·
·
·
·
·
·
·
·

·
·

What is it made of?
It was made around 1600, how old is it approximately?
How do you think it worked?
Why was it made?
The clock was found to be beyond repair in 1981.
Why do you think the clock was kept on display?
Why did the church need a clock in the tower?
Why did the clock need to chime a bell on each hour?
Before clocks what did people use to tell the time?
(On the South Transept wall there is scratch sundial which is a very simple form of sun dial.
The Scratch dial was scratched or carved into the wall and used to tell the time, especially
the time of church services.)
If the clock mechanism needed winding every 24 hours, would you have liked to be the
person who did the winding? Why/why not?
There are 24 steps to the floor in the tower where the clock was located, if you were the
winder how many steps would you have to climb up and down in one week? One year?

Activities
·

·

Pupils could design and then use simple tools and modelling materials to make and decorate a
clock or church tower with a mechanism which when wound chimes a bell and/or the hands
on the clock turn.
Pupils could take apart old clocks to see how they work.
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06. CHURCH PLAN
features of interest
01.
02.
03.
04.
05.
06.
07.

08.
09.
10.
11.
12.
13.
14.

Font
Old Clock
Memorial Plaques
Organ
Stained Glass Windows
Two Cartoon Faces
Piscinas

Vale of Belvoir Angels
Millstone Grit Monolith
Carved Faces
Preaching Cross
Sundial
Collapsed North Transept
Mouse on Wooden Cross
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07. ON A VISIT: ART ACTIVITIES
This learning package encourages pupils to explore the work of the artists and craftspeople who
have contributed to the beauty of the church. On a visit to the church allow pupils to be artists for
the day. Ensure each pupil has a sketchbook or several sheets of paper, different drawing materials
(no rubbers) and access to a camera, to allow them to make a visual record of their observations.
The questions for discussion could be used whilst the children are drawing and recording.
Print the following activity sheet as a checklist or cut out the activities as strips for pupils to choose
as they explore the church and churchyard. Give them opportunities to show their work to each
other or on display at school.
·

Take a close up photo.

·

Take a photo of an interesting texture.

·

Photograph a shadow.

·

Using a crayon on its side do a rubbing from gravestones on the floor
(make sure you stay on the paper!)

·

Find and draw a symbol.

·

Draw a gravestone, look carefully at the shadows, shade using different sketching
pencils to show light and dark areas.

·

Draw something with a different material such as chalk, charcoal, pastel or pen.

·

Stand in front of the clock mechanism, trace it in the air with your finger, now draw it.

·

Look carefully at the stained glass windows, can you make up your own story about the
images? You could read your story to the class from the pulpit.

·

Draw one of the stone faces in a cartoon style, can you imagine and draw a body too?

·

Write a made up biography for the person?

·

Read a gravestone or memorial stone, how does it make you feel?
Can you show your emotion through a drawing?

·

Choose something to draw quickly. Time yourself, first do a 5 minute sketch,
then draw it in 2 minutes, next try a 1 minute sketch.

·

Take your time, make a detailed sketch.

·

Draw a church feature without lifting your pencil off the paper.

·

Make a hole in a small square of paper and put it over the top of your pencil. Now keep looking
at the thing that you’re drawing whilst you draw, don’t look down at your paper.

·

Find the font or preaching cross (outside) draw it from 3 different angles, start by standing
in front, then stand to one side, next try sitting down and looking up.

·

Stand in the pulpit, imagine you are at a funeral or a wedding. Draw some of the people
in the congregation sitting in the pews, make sure you show their emotion

·

Design a postcard to raise money for the church. Decide which is the best a view of the
church Make a line drawing of the church building
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08. VISIT INFORMATION
Visits to the church are free of charge. The church is usually open everyday from 10am-4pm. If
you are planning a pre-visit or visit with a class, please contact the churchwarden to arrange a day
and time. Please visit https://www.achurchnearyou.com/church/3494/ for current contact
information.
The church is small but will easily accommodate an average sized class. We suggest you spilt the
class in two groups to explore the features both inside and outside the church. The church has no
toilet or washing facilities however there is a large Village Hall within close proximity to the church
which has toilets, a kitchen for tea and coffee making and a large room which can be used for
lunch and activities. There may be a charge for use of the Hall, please check when you make a
booking. A Risk Assessment for the church itself is at the end of this package, however you will
need to complete your own for travel and use of the Hall.
The church has no loop or other system of sound amplification and no books or leaflets in large
print or Braille are available. Access to the churchyard is through one of two gates, one has a small
step, leading up a gentle a slope to the church itself. There are small steps into the church and
inside, however the churchyard is broadly level.

09. USEFUL LINKS
Further ideas for working with children in the church.
·

https://www.visitchurches.org.uk/what-we-do/learning/schools.html

·

http://www.nottsopenchurches.org.uk/education-groupspack.php

This resource was created by teacher and heritage learning consultant Rachel Grevatte
www.grevatte.co.uk
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Location and
activity
Fire Risk or
malfunctioning of
electrical equipment

What are the
Hazards to Health
and Safety
All
Burns or electrical
shocks

What Risks do
they pose and
to whom?
M

Risk
Level
H/M/L

What precautions have been
taken to reduce the risk?

L

Risk Level
Achieved
H/M/L

Remind pupils not to stand too close
to the heater.

What further action is needed to
reduce the risk

The electrical supply and wiring is
checked by a qualified electrician
regularly.
A Calor Gas heater is used only
when the church is attended.
The organ, vacuum cleaners, four
wall heaters, a convector heater
and lighting are the only electrical
equipment normally in the church.
The vacuum cleaners heaters and
lighting are used only when the
church is occupied. Whilst the
organ, too, is only used when the
church is occupied a low powered
heater within the organ is left on at
all times.
No matches, inflammable liquids or
materials (apart from a Calor Gas
cylinder for the heater) are kept in
the church or the churchyard.
The church has no gas supply.
No noxious liquids, substances or
materials are kept in the church.

Point Out Fire exits
The church has only one exit and,
in the event of fire, this door is the
only way out of the building. Care is
taken to ensure that the door and the
approach to it, both inside and out,
are kept clear at all times.
The assembly points in case of fire
are at the gates to the churchyard.

Point out Fire extinguishers
One water extinguisher is available
at the back of the nave at the
entrance to the tower and one water
and one CO2 extinguisher are kept
by the organ at the entrance to
the vestry. The extinguishers are
serviced annually. The position of the
extinguishers is marked by luminous
signs affixed to the walls of the
building.

Candles are lit only in candle holders
made of non flammable materials
when people are in the church.

GRIMSTON CHURCH , LEARNING VISIT RISK ASSESSMENT

Walking around
Church and
churchyard

Assessed by: Tony Moore, May 2019
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What Risks do
they pose and
to whom?

What precautions have been
taken to reduce the risk?

GRIMSTON CHURCH , LEARNING VISIT RISK ASSESSMENT
What are the
Hazards to Health
and Safety

Risk Level
Achieved
H/M/L

Location and
activity

Risk
Level
H/M/L

Walking around
Church and
churchyard

Trip hazard uneven
surfaces and
changes in floor
levels

L
The path through the churchyard
has a smooth and even surface. At
times weeds grow and it can become
covered with moss and leaves
making it slippery. The pathway is
adequately maintained.

Electrical extension leads are
occasionally used but care is taken
to ensure these do not cross a main
walkway or cause a hazard.

There is a stairway and then a ladder
providing access to the roof of the
tower. The steps and ladder are in
good condition and secure. Access
to the stairway and ladder is via a
door at ground level. This door is
kept locked and the key is not left in
the building.

There is a 5cms step into the porch
from the path and into the church
from the porch there is a further
9cms step. There is a 14cms step
from the nave into the chancel and
a further 15cms step at the altar rail.
Each of these steps is clearly visible.

The grass in the churchyard is mown
regularly throughout the year allowing
easy and safe access to graves.

All
M
Injury from tripping
or falling on
uneven ground or
steps

Assessed by: Tony Moore, May 2019

What further action is needed to
reduce the risk

Everyone in attendance to be told
about the slight uneven floor surfaces
and changes in level in the church
and the churchyard.

Any uneven surface to be pointed
out by staff responsible for leading
sessions.
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GRIMSTON CHURCH , LEARNING VISIT RISK ASSESSMENT
What precautions have been
taken to reduce the risk?

What further action is needed to
reduce the risk

Risk
Level
H/M/L

Risk Level
Achieved
H/M/L

What are the
Hazards to Health
and Safety

What Risks do
they pose and
to whom?

Location and
activity

L

Pupils to be reminded to walk slowly
around the church and churchyard,
to keep looking all around them as
they walk.

M

Pupils reminded to stand still or sit to
write or draw.

Walking around
Church and
churchyard

The seats in the churchyard are in
good condition and are securely sited

Adults to point out gullies.

Obstacles, items of furniture and
other moveable objects are stable
and have been arranged with
adequate space between.

The drainage gullies around the base
of the chancel are kept clear of leaves
and weeds. There is a possible
danger of someone falling into the
gullies but they are narrow and clearly
visible.

Falling over Obstacles All
including pews and
Risk of injury
tombs
caused by
bumping, falling
or tripping
particularly those
of limited mobility.

Assessed by: Tony Moore, May 2019
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What are the
Hazards to Health
and Safety
All
Injury from falling
objects

What Risks do
they pose and
to whom?
M

Risk
Level
H/M/L

What precautions have been
taken to reduce the risk?

GRIMSTON CHURCH , LEARNING VISIT RISK ASSESSMENT
Location and
activity
Falling objects e.g.
masonry, trees, walls

Risk Level
Achieved
H/M/L

Exploring Church
and churchyard

The church tower contains three
bells. The bells and the bell frame
were inspected during 2018 and
work was carried out by professional
bell hangers to ensure they are safe.

Occasionally pieces of masonry have
been found on the floor or on the
pews. Only rarely have these been of
significant size to cause concern for
the safety of those in the church.

Falling masonry from the church
building could be a safety risk in the
churchyard.

Some of the gravestones are leaning
but only one is thought to be insecure
or in a dangerous condition. This
gravestone has been laid flat and is
considered to be safe in this position.

The churchyard contains several
substantial trees. These are
monitored regularly for signs of
disease or rot.

The wall between the churchyard and L
the road at the south west corner of
the churchyard is a concern but it is
monitored regularly. Other walls and
fences surrounding the churchyard
are inspected regularly and appear to
be in a satisfactory condition.

Assessed by: Tony Moore, May 2019

What further action is needed to
reduce the risk

Pupils to be asked to keep away
and not climb or lean on walls
surrounding churchyard.

Pupils to use clipboards and asked
not to lean on any features including
gravestones.

Pupils to be made aware of possible
falling masonry and not to get too
close to the walls.
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